AP Music Theory Syllabus, 2017-2018
Heather Miller, Band Director

Email:  Heather.Miller@henry.k12.ga.us 

5th period

Tutoring is available by appointment

 

Course Overview

 AP Music Theory is designed for students who are planning on becoming music majors as well as for those who desire it for their own personal enrichment.  The main emphasis of study is placed on music of the “Common Practice Period” (1600-1750), but music of other stylistic periods will also be studied.  The materials covered in this class are equivalent to first year theory and aural comprehension classes offered at the university level.  Students in this class will work towards a deeper understanding of the various building blocks of music: melody, harmony, rhythm, meter, texture, and form.  This understanding will be accomplished through development of written skills (analysis, composition, and dictation) and musicianship (listening and sight-singing).  All students will be greatly encouraged to take the AP exam in May.  Previously released exams as well as sample questions taken from the AP Music Theory Course Description will be taken in class before the May exam.  

 

Course Objectives

 At the end of the course, the students will be able to:


a. Notate pitch and rhythm in accordance with standard notation practices.


b. Read melodies in treble, bass, alto, and tenor clefs.


c. Write, sing, and play major and all three forms of minor scales


d. Recognize by ear and sight all intervals within an octave.


e. Use the basic rules that govern music composition.


f. Harmonize a melody with appropriate chords using good voice leading.


g. Analyze the chords of a musical composition using Roman Numeral Analysis.


h. Transpose a composition from one key to another.


j. Understand and recognize basic musical forms: ternary, binary, rondo, and sonata allegro.


k. Dictate simple rhythmic, melodic, and harmonic passages.


l. Compose a short original composition using theory rules of the common practice period.

 

Primary Texts

Burstein, L. Poundie, and Joseph N. Straus. Concise Introduction to Tonal Harmony. New York: W. W. Norton.

Ottman, Robert W., and Nancy Rogers. Music for Sight Singing. Upper Saddle River, NJ: Pearson.
Other Resources

http://www.gmajormusictheory.org 

http://www.good-ear.com/index.html
http://www.musictheory.net/
http://www.noteflight.com/ 

http://gavirtuallearning.org 

https://digital.wwnorton.com/conciseharmony 

http://www.wmich.edu/mus-theo/etg/et_guide.html
http://www.wmich.edu/mus-history/TheoryHelp/TheoryHelp.html
http:// www.collegeboard.com
Course Planner

Written Concepts / Ear Training Concepts / Exercises
We will work with exercises listed in the chapters.

First Marking Period

Week 1

Pitch Class, Piano Keyboard, Scale Degree Names, major scales, key signatures



Introduction of sight singing method

Week 2

Minor Scales/ keys, Diatonic Modes,  Intervals, Scale Based Melodies

Week 3

Note Values, Rhythm, Tempo






Week 4

Simple and Compound Meter, Intervals in Major Keys

Week 5

Introduction of Triads and Seventh Chords





Week 6

Inversion Symbols and Figured Bass, Intervals in Minor Keys

Week 7

Diatonic Triads in Major and Minor Keys

Week 8

Diatonic Seventh Chords in Major and Minor Keys, Compound Meters

Week 9

Part I Review and Exam

 

Second Marking Period

Week 1

Three and Four Part Writing in Root Position, Review of All Intervals

Week 2

Voice Leading, Parallel 5th and Octaves

Week 3

Triads in First Inversion and Parallel Sixth Chords Part Writing


Week 4

Triads in Second Inversion, Bass Arpeggiation, and Melodic Bass Triads

Week 5

Seventh Chords in first and second inversion





Week 6

Harmonic Progressions in Both Major and Minor Seventh Chords

Week 7

Harmonic Progressions both Major and Minor con’t


Week 8

Soprano-Bass Counterpoint, Round, Canon, and Fugue, Chord Progressions

Week 9

Part II Review and Exam

 

Third Marking Period


Week 1

Cadences: Authentic, Half, Plagal, and Phrygian

Week 2

Harmonic Rhythm, Phrases, Motive, and Periods, All Cadences

Week 3

Binary and Ternary Forms, 12 Bar Blues, Rondo and Sonata Forms

Week 4

Classification of Non-Chord Tones, Forms and Periods

Week 5

Non-Chord Tones con’t and Pedal Point

Week 6

Altered Chords: Secondary Dominants and Leading-Tone Chords, Non-Chord Tones

Week 7

Sec. Functions, cont., Modulation using pivot chords

Week 8

Modulation Using Diatonic pivot Chords and Altered Chords 

Week 9

Part III Review and Exam

 

Fourth Marking Period

Week 1

Review of Cadences

Week 2

Review of Short Melodies

Week 3

Review for AP Exam

Week 4

Review for AP Exam

Week 5

Review for AP Exam




Week 6

AP Exam, reflection on exam, final project assigned, New Chord Types

Week 7

Introduction of lead sheet notation


Week 8

Instrument transposition and basic orchestration


Week 9

Part IV Review and Final Exam and Presentations of Composition Projects
 

Materials


 

Three-ring binder: all assignments, notes, quizzes, and tests will be organized into a reference portfolio

Manuscript paper and lined paper for note taking, school-issued laptop and access to Noteflight.  Pencil/ eraser, all work is to be done in pencil

Grading Policy

40% written and aural assignments, daily class work

60% tests and quizzes, both written and sung

 

Students are expected to participate actively in classroom discussions and demonstrations each day.  In addition to completing assigned homework, they are required to keep a comprehensive theory notebook containing all handouts as well as homework, quizzes, and exams, as they are returned.  Students also take turns demonstrate concepts using the whiteboard, overhead projector, the voice, or an instrument.  Written assignments are due at the beginning of each class session unless otherwise arranged (i.e. in the case of excused absences, illness, etc.)  Late work is accepted, but receives one letter grade lower for each day that it is delinquent.  Arrangements may be made at my discretion to re-submit assignments for the purpose of improving a grade.  Extra credit is not awarded.
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